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Hi Claudia, here is the editorial analysis for your novel, "Murder of Rhoda Jones."

Story Arc Analysis

Plot Structure and Development

Your story presents an ambitious multi-generational narrative spanning from 1887 to 1975,
weaving together mystery, family history, and genealogical research. The main plot follows two
interconnected threads: the historical mystery of Rhoda Jones' death in 1887 and the

contemporary (1975) quest by Sophie and Gran to uncover family history.

Structure and Pacing

You employ a complex structure with multiple time periods and perspectives. Your prologue
effectively establishes the 1887 mystery, while the main narrative alternates between 1925
flashbacks and 1975 present-day action. However, this structure creates some pacing issues -

the story feels episodic rather than building consistent momentum toward resolution.



Showcase 1 (Effective opening): "In the village of Gaylord in northern Michigan, Rhoda Jones
lay in bed, coughing. In her delirium she saw crimson rose petals on her handkerchief, which
shimmered before her eyes." (This is a strong, atmospheric opening that immediately

establishes the mystery)

Showcase 2 (Pacing issue): The transition from Chapter 9 (Gran's 1925 confrontation with
Crawford) to Chapter 11 (back to 1975 Florida) feels abrupt: "After Gran finished telling her
story, there was stunned silence in the room." This major revelation deserves more processing

time and emotional impact.

Character Development

Sophie emerges as the primary protagonist in the 1975 sections, and you show her growth from
an uncertain art student to a passionate genealogist. Her character arc is well-developed,
particularly her relationship with family history and her budding romance with Michael. Gran's
character is complex, carrying the weight of her 1925 secret, though her motivations could be
clearer. The historical characters (Rhoda, Eleanor, Crawford) serve the plot but lack full

development.

Showcase 1 (Strong development): Sophie's character growth is evident when she transforms
from someone hiding her college rejection to confidently declaring: "Since Gran was brave
enough to tell us her story, I'm going to follow suit with a confession of my own." This shows

her gaining courage and honesty.

Showcase 2 (Weak development): Crawford is introduced as "incorrigible" but remains a
one-dimensional villain: "That money should have been MINE!" he screamed. "I would've made
good use of it, buying a printer, starting a business. I could've been a millionaire!" His

motivations are stated rather than developed through action or deeper characterization.



Plot Resolution

You resolve the Eleanor Roberts mystery satisfactorily through genealogical detective work, but
the Rhoda Jones murder mystery feels somewhat anticlimactic. Crawford's death by fire
provides closure but lacks the investigative satisfaction readers might expect from a mystery.

The romantic subplot with Michael feels rushed and could benefit from more development.

Character and Relationship Analysis

The relationships between your characters are generally clear, but some could be deepened to

increase the emotional stakes and narrative tension.

Showcase 1 (Strong Relationship): Sophie and Gran. This is the emotional core of your 1975

narrative. Their bond is well-established through their shared quest and easy dialogue.

e Text: ""Gran, why are you calling in the middle of the day? This is expensive!' A thought
occurred to her, and she said sharply, 'Is Grandpa all right? You're not calling to give us
bad news, are you?"

e Analysis: This exchange immediately establishes a warm, caring, and slightly worried
dynamic that feels authentic. Their partnership in solving the family mystery is the

story's greatest strength.

Showcase 2 (Underdeveloped Relationship): Sophie and Michael. Their romance feels more
like a plot device than a deeply felt connection. It moves very quickly from their first meeting to

a serious relationship without sufficient development.

e Text: In Chapter 5, Michael is introduced. By Chapter 11, after only a few interactions,
Sophie is thinking about their future together.
e Analysis: The relationship would be more believable if you included more scenes

showing their connection growing. Show them sharing personal stories, overcoming a



small conflict together, or simply having a conversation that isn't about the genealogical

mystery. This would make their bond feel more earned.

Showcase 3 (Unclear Historical Dynamics): Rhoda and Her Family. The relationships in the
1887 prologue are functional but lack emotional depth. We are told about the dynamics rather

than shown them in action.

e Text: "But Henry, never having had children of his own, was an uneven disciplinarian.
Either he came down on them hard or let them run wild. As a result, her oldest son was
incorrigible."

e Analysis: This is telling, not showing. To make the relationships clearer and more
impactful, you could write a brief scene showing Henry's "uneven" discipline or an
interaction between Rhoda and Crawford that demonstrates his incorrigible nature
before he bursts in demanding money. This would give the reader a stronger emotional

connection to the historical characters and raise the stakes of the murder.

Showcase 4 (Vague Antagonism): Young Grace and Crawford (1925). The source of Crawford's

intense animosity toward Grace and her family feels underdeveloped.

e Text: We see his greed and anger, culminating in his scream: "That money should have
been MINE!"

e Analysis: While his greed is clear, the history of his resentment is not. Is it simple
jealousy, or is there a deeper, more personal history of conflict between the families?
Adding a small flashback or a piece of dialogue that hints at a long-standing feud would

make his villainy more complex and believable.

Character Authenticity and Realism

You asked if the characters seem real, which is one of the most important questions in fiction.

For the most part, yes, your central characters feel like real people with believable motivations.



However, some secondary characters feel more like archetypes than fully fleshed-out

individuals.

Showcase 1 (Most Realistic): Sophie and Chloe. These two feel like real, distinct people.
Sophie's internal conflict about her future and her growing passion for the past is very

relatable. Chloe, in particular, shines as an authentic character, grounded and full of life.

e Text (Chloe): "That was during the war. He was an English fighter pilot... He didn't make
it back from a mission.' Chloe's voice was flat. She changed the subject. 'Are we going to
stop for lunch soon?"

e Analysis: This brief, poignant moment makes Chloe incredibly real. Her refusal to dwell
on the past trauma, her flat tone, and the abrupt change of subject are all hallmarks of
authentic human behavior when dealing with profound loss. It gives her immense depth

with great economy.

Showcase 2 (Complex but Could Be Deeper): Gran (Grace). Gran is the emotional heart of the
story, and her present-day self—caring, determined, but burdened by her secret—is very
believable. Her younger self in the 1925 flashbacks, however, is defined almost entirely by the

trauma she endures.

e Suggestion: To make young Grace feel even more real, you could add a small scene or
memory from before the conflict with Crawford—perhaps a happy moment with her
family or a scene showing her ambitions and dreams. This would give the reader a
stronger sense of the life that was disrupted and make her later trauma even more

impactful.

Showcase 3 (Archetypal Characters): Michael and Crawford. These two characters sometimes
feel less like real people and more like they are serving specific plot functions (the helpful love

interest and the greedy villain).



e Text (Michael): Michael is consistently helpful, knowledgeable, and charming, but we
get little sense of his own life, struggles, or flaws outside of his interactions with Sophie.
He exists primarily to aid her quest.

e Text (Crawford): Crawford's villainy is driven by a very one-dimensional greed. He is
almost always shouting or screaming about money ("That money should have been
MINE!").

e Analysis & Suggestion: To make these characters feel more real, they need more
complexity. Give Michael a personal problem or a quirky interest that has nothing to do
with Sophie. For Crawford, try to show the source of his greed. Was he humiliated by
poverty in the past? Did he feel cheated by Grace's family in some other way? A more

nuanced motivation will make him a more terrifying and believable antagonist.

Unanswered Questions and Loose Ends

A strong narrative answers the major questions it raises, and your story successfully resolves
the central mystery of what happened to Eleanor. However, a few secondary questions and plot

points remain open-ended. Addressing these will create a more satisfying reading experience.

1. What happened to Rhoda's daughter, Edith?

e In the prologue, Rhoda's dying wish is to use her inheritance to send Edith to the
academy. After Rhoda's death, we learn Eleanor offered to take in both Edith and
Lizzie, but we never find out what happened to Edith. Did she get to go to school?
What became of her? Providing some closure on her fate would honor the
prologue's emotional setup.

2. What was in the missing part of Eleanor's letter?

e In Chapter 2, Sophie finds a letter from Eleanor that is ominously cut off: "The
same cannot be said of me; I am very low with fever and the doctor says I cannot

survive....." The narrative moves on, but the reader is left wondering what the



rest of the letter said. Did it contain a final wish, a secret, or a clue? Resolving

this small mystery would be very satisfying.

3. Why did Gran stop investigating Rhoda's murder?

In Chapter 1, Chloe mentions that Gran was once "all set to solve this puzzle, but
it came to nothing. I don't know what happened; she never wanted to talk about
it." This is a compelling hook, but the reason for Gran's abandonment of the
investigation is never fully explained. Did she discover something that
frightened her? Was she warned off? Answering this would add another layer to

Gran's character.

4. What is the full story of Chloe's wartime romance?

You introduce a poignant and intriguing subplot in Chapter 4 when Chloe reveals
she had a relationship with an English fighter pilot who died in WWIL. This is a
powerful character moment, but it's treated very briefly. While it doesn't need to
become a major plotline, a slightly more detailed flashback or a later
conversation where she shares a bit more about him would add significant depth
to her character and make her presence in the main story even more

meaningful.

5. Does Sophie ever tell her parents about her college rejection?

Sophie's decision to hide her rejection letter from her parents creates a strong
character-driven conflict at the beginning of the story. However, it is never
resolved. The reader is left wondering if she ever tells them the truth and what
their reaction is. Providing a resolution to this subplot would complete Sophie's

character arc for this part of her life.




Prose Analysis

Writing Style

You demonstrate competent storytelling with a clear, accessible voice that effectively conveys
both historical and contemporary settings. Your prose is generally straightforward and

serviceable, though it occasionally lacks the literary polish that would elevate the work.

Showcase 1: "The blast of heat from the front door of the library going back outside made them
appreciate the car's air conditioning." (This is functional but could be more elegant: "The
oppressive heat struck them as they exited the library, making the car's air conditioning feel

like salvation.")

Showcase 2: "Sophie was entering documents into the paper accession list that the historical
museum kept when she heard Mrs. Hensel calling." (This sentence structure is awkward and
could be streamlined: "Sophie was updating the museum's paper accession list when Mrs.

Hensel called to her.")

Descriptive Language

You excel at period detail, particularly in describing 1920s and 1970s settings. The Florida
sequences are particularly vivid, with effective use of sensory details (heat, humidity, tropical

flora). However, some descriptions feel perfunctory rather than immersive.

Showcase 1 (Strong): "There were palm trees everywhere, with an occasional live oak and
myrtle to provide some variety. Gran pointed out some pink oleander and an occasional wild

orchid." (Effective use of specific flora to create atmosphere)

Showcase 2 (Weak): "The interior of the cabin reeked of body odor and stale cooking. A pan of
old bacon grease sat by the cold fireplace, next to several bottles of beer." (Functional but lacks

sensory depth - could include sounds, textures, or more specific visual details)



Dialogue

Your dialogue generally feels authentic to the time periods, though some conversations serve
primarily expository functions rather than advancing character development. The genealogical
discussions, while informative, sometimes read more like research notes than natural

conversation.

Showcase 1 (Natural): "Well, excuse me for living!" Sophie retorted when teased about not
knowing what hush puppies were. Michael smoothly added, "north of the Mason-Dixon line!

Come on, Barbie, quit acting like a smug native!" (This feels authentic and reveals character)

Showcase 2 (Expository): "Now, the Grantee indexes listed people who bought land, and the
Grantor indexes are of people who sold land. I suggest that we start with the grantees, to find
out when William Hampton first bought land..." (This reads like a textbook rather than natural

speech)

Voice Consistency

Your narrative voice remains consistent throughout, though the shifts between time periods
could be smoother. You maintain an appropriate tone for each era while keeping the overall

voice cohesive.

Grammar and Mechanics

Technical Issues

Your manuscript is strong, but a final polish to address technical errors will significantly
enhance its professionalism. Below is a detailed list of specific instances requiring attention,

organized by chapter, with the exact text and a recommended change in parentheses.



Prologue (6 March 1887)

Original: "When the coughing spate passed, she lay down again weakly, wishing for the energy
to call for a cup of water." *Issue: Awkward phrasing. "Spate" is technically correct but less
common and feels a bit stilted. * Recommendation: "When the coughing fit passed, she lay
back weakly, wishing she had the energy to call for water." (This is a more natural and direct

phrasing.)

Original: "The front door slammed again, and the house was quiet, save for Rhoda's youngest,

Lizzie, who was working in the kitchen cleaning up after dinner." *Issue: Wordiness. The phrase
"cleaning up after dinner" is a bit redundant after "working in the kitchen." * Recommendation:
"The front door slammed again, and the house was quiet, save for Rhoda's youngest, Lizzie, who

was cleaning up in the kitchen." (This is more concise and flows better.)

Chapter 1

Original: "Coming into the kitchen, Chloe grabbed the wall calendar with one hand while she
took the phone with the other." *Issue: Wordiness. "Coming into the kitchen" can be made more
active and engaging. * Recommendation: "Chloe came into the kitchen, grabbing the wall
calendar with one hand and the phone with the other." (This is more direct and visually

descriptive.)

Original: "She prefaced it by reminding Chloe that Gran's maternal grandfather, Marshall
Roberts, M.D. had died in Benzie County in 1902." *Issue: Punctuation. A comma is needed
after "M.D." as it is a parenthetical element. * Recommendation: "She prefaced it by reminding
Chloe that Gran's maternal grandfather, Marshall Roberts, M.D., had died in Benzie County in

1902." (This correctly sets off the professional designation.)

Chapter 2

Original: "Going to the next box, she opened it to find a pile of old clothes, neatly folded."

*Issue: Awkward Phrasing. The introductory phrase is slightly clunky. * Recommendation: "In



the next box, she found a pile of old clothes, neatly folded." (This is a more direct and engaging

opening.)

Original: "In the corner of the box there was a worn leather bag that held what Sophie guessed
were old medical instruments, some of which would not have looked out of place in the castle
of Henry VIIL." *Issue: Run-on Sentence. This sentence is long and could be broken up for
better readability. * Recommendation: "In the corner of the box was a worn leather bag. It held
what Sophie guessed were old medical instruments, some of which would not have looked out

of place in the castle of Henry VIIL." (This creates two clear and concise sentences.)

Original: "From that point, there was a steady stream of visitors, with varying questions, most
of which Sophie was able to answer." *Issue: Wordiness. The sentence can be made more
concise. * Recommendation: "From that point, a steady stream of visitors came with questions,

most of which Sophie was able to answer." (This is a more direct and active phrasing.)

Original: "Sophie sat down in the chair across from the curator's desk, and her supervisor got
right to the point." *Issue: Redundancy. "Curator" and "supervisor" are the same person. *
Recommendation: "Sophie sat in the chair across from Mrs. Hensel's desk, who got right to the

point." (This avoids repetition and uses the character's name for clarity.)

Original: "She looked over her glasses as Sophie wiped her eyes." *Issue: Possessive. The phrase
should be "over the tops of her glasses" for clarity. * Recommendation: "She looked over the

tops of her glasses as Sophie wiped her eyes." (This is a more precise and evocative description.)

Chapter 3

Original: "Having said goodbye to the staff at the museum, Sophie had one more stop to make
before she headed for Chloe's house to finish packing." *Issue: Awkward Phrasing. The
introductory phrase is slightly cumbersome. * Recommendation: "After saying goodbye to the
museum staff, Sophie had one more stop before heading to Chloe's house to finish packing."

(This is more concise and active.)



Original: "She wouldn't be surprised if there would also be a marker for the town's famous
author, Bruce Catton." *Issue: Tense Consistency. The use of "would" is slightly off. *
Recommendation: "She wouldn't be surprised if there was also a marker for the town's famous

author, Bruce Catton." (This maintains a more consistent past tense.)

Chapter 4

Original: "Chapter 4 (date?)" *Issue: Formatting. The chapter heading is incomplete. *
Recommendation: "Chapter 4 - April 1975" (Provide a specific date or time frame for

consistency with other chapters.)

Original: "Occasionally Chloe consented to having the CB radio turned on low, so they could
hear the truckers chatter along I-75." *Issue: Wordiness. "Consented to having" is a bit formal
and clunky. * Recommendation: "Occasionally Chloe would agree to turn on the CB radio,
keeping the volume low so they could hear the truckers chatter along I-75." (This is more

natural and descriptive.)

Original: "Chloe took her turn in storytelling, as she recounted her years as a practical nurse &
housekeeper for John and Margaret Hopkins, Sophie's paternal grandparents." *Issue:
Punctuation. The ampersand should be spelled out as "and." * Recommendation: "Chloe took
her turn storytelling, recounting her years as a practical nurse and housekeeper for John and
Margaret Hopkins, Sophie's paternal grandparents." (This follows standard formal writing

conventions.)

Chapter 5

Original: "Sophie looked around in appreciation at the harvest gold shag carpeting and the
glimpse of the avocado appliances there in the kitchen." *Issue: Wordiness. "There in the
kitchen" is slightly redundant. * Recommendation: "Sophie looked around in appreciation at
the harvest gold shag carpeting and the avocado appliances in the kitchen." (This is more

concise and direct.)



Chapter 6

Original: "Maude felt that there was no better way to advertise than to wear one of her own
creations, and today she was gowned in a stylish dark blue wool dress with a dropped waist,
brass buttons and a lace collar." *Issue: Punctuation. A comma is needed before "and" to
separate the two independent clauses. * Recommendation: "Maude felt there was no better way
to advertise than to wear one of her own creations, and today she was gowned in a stylish dark
blue wool dress with a dropped waist, brass buttons, and a lace collar." (This corrects the

comma splice and improves flow.)

Chapter 9

Original: "The next day's drive was somewhat easier, as the roads - to Pentwater, Muskegon and
then to Grand Rapids - were for the most part paved." *Issue: Punctuation. Em dashes should
be used consistently for parenthetical phrases. * Recommendation: "The next day's drive was
somewhat easier, as the roads—to Pentwater, Muskegon, and then to Grand Rapids—were for

the most part paved." (This follows standard punctuation guidelines for em dashes.)

Chapter 10

Original: "But then one day in late August, everything changed." *Issue: Cliché. This is a
common and somewhat overused phrase. * Recommendation: "But everything changed one

afternoon in late August." (This is a more direct and less cliché way of stating the turning point.)

Point of View

You primarily use a third-person limited perspective, which is effective for building intimacy
with your main characters, Sophie (in 1975) and Grace (in 1925). However, there are occasional
slips into an omniscient point of view, where the narration reveals information that the
viewpoint character wouldn't know. Maintaining a strict limited perspective within each scene

will create a more immersive experience for the reader.



Showcase 1 (Effective Limited POV): In the Prologue, you do an excellent job of staying tightly

within Rhoda's perspective.

Text: "In the village of Gaylord in northern Michigan, Rhoda Jones lay in bed, coughing.
In her delirium she saw crimson rose petals on her handkerchief, which shimmered
before her eyes."

Analysis: This opening effectively grounds the reader in Rhoda's experience, conveying
her physical state and delirious thoughts without any external information. This is a

strong example of third-person limited POV.

Showcase 2 (Omniscient Slip): In Chapter 2, the narrator's voice intrudes with information

Sophie doesn't possess.

Text: "In the corner of the box there was a worn leather bag that held what Sophie
guessed were old medical instruments, some of which would not have looked out of
place in the castle of Henry VIII."

Analysis: The comparison to Henry VIII's castle feels like an external narrator's
observation rather than Sophie's direct thought. To maintain her POV, you could
rephrase this to reflect her internal voice, for example: "She thought they looked so

ancient they could have been used in the time of Henry VIIL."

Showcase 3 (Head-Hopping): In Chapter 5, the perspective jumps from Sophie to Michael

within the same scene.

Text: The scene is established from Sophie's viewpoint ("Sophie looked around in
appreciation..."). A few paragraphs later, we get: "Michael grinned, thinking that this
vacation was starting to look up."

Analysis: This shift into Michael's thoughts is an example of "head-hopping." While it
provides insight into Michael, it can be jarring for the reader. It's generally best to stick
with one character's perspective for the duration of a scene to maintain narrative

cohesion.



Research Integration

While your historical research is impressive, some genealogical information feels inserted
rather than naturally woven into the narrative. The extensive quotations from newspapers and

documents, while authentic, sometimes disrupt narrative flow.

Showcase 1 (Well integrated): The discovery of Eleanor's deed is woven naturally into the plot:
"Sure enough, William Hampton bought land in October 1875. The index listed it as 'SE 2 NW 14
of 22-24-36.' Michael interpreted that for them..." (Research becomes part of character

interaction)

Showcase 2 (Poorly integrated): The newspaper obituaries are presented as large blocks of
quoted text that stop the narrative flow, such as the lengthy "John Edward Hopkins Dies"

obituary that reads more like a research document than story element.

Overall Assessment

Strengths

e Rich historical detail and authentic period atmosphere

e Engaging premise combining mystery with genealogical research

e Strong sense of place, particularly your Michigan and Florida settings
o Impressive research foundation

e Compelling family saga spanning multiple generations

e Effective use of real historical events and contexts

Areas for Improvement

e Pacing issues due to your complex structure



e Some characters need deeper development

e Dialogue could be more natural and character-driven
e Technical writing issues need attention

e The mystery elements could be more tightly plotted

e The romantic subplot needs more development

Broad Audience Appeal & Reader Engagement

You asked if the plot holds a non-genealogist's interest, and the answer is a definitive yes. You
have built the story on a foundation of universally compelling themes: a historical murder
mystery, long-held family secrets, and a young woman's journey of self-discovery. The
genealogical research functions as the method by which your characters solve the mystery, but

the mystery itself is the engine driving the plot forward.
What Engages a General Reader:

e The Central Mystery: The question of what truly happened to Rhoda Jones in 1887 is a
powerful hook that captivates any reader, regardless of their interest in family trees.

e Gran's Secret: The tension surrounding what Gran has hidden since 1925 is a strong
driver of suspense. Her story is the emotional core, and readers will be eager to learn
the truth.

e Sophie's Personal Arc: Sophie's struggles with her career path and her decision to hide
her college rejection from her family are relatable, character-driven conflicts that

ground the story in modern emotional reality.
Where a General Reader's Interest Might Wane:

The primary risk of losing a non-genealogist reader is when the narrative shifts from storytelling

to information delivery.



e Example 1 (High Interest): When Sophie and Gran discuss the implications of a
discovery—what it means for their family, how it changes their understanding of the
past—the reader is engaged.

e Example 2 (Lower Interest): When the narrative presents a long, unedited obituary or a
detailed, textbook-like explanation of how to use a Grantor/Grantee index, the story's

momentum can stall. These sections feel like research notes rather than narrative.

Recommendation: To maximize broad audience appeal, ensure every piece of genealogical
information is filtered through a character's experience and serves the story's momentum.
Instead of quoting a full document, have a character read it and react to the most crucial piece
of information. This keeps the focus on the human drama, which is what will ultimately hold

the interest of every reader.

Reader Engagement

Your story will likely appeal to readers interested in genealogy, family sagas, and historical
fiction. The mystery elements add intrigue, though they could be strengthened. The

multi-generational aspect provides a scope and depth that many readers will find engaging.

Suggestions for Improvement

1. Structural Revision

Consider reorganizing the timeline for better flow. Perhaps you could use fewer time jumps or

create clearer transitions between eras.



2. Character Development

Deepen the historical characters, particularly Rhoda and Eleanor. Give them more agency and

internal life beyond their plot functions.

3. Mystery Enhancement

Strengthen the investigative elements. Add more clues, red herrings, and detective work to

make the resolution more satisfying.

4. Dialogue Improvement

Revise conversations to sound more natural while still conveying necessary information.

Reduce exposition-heavy dialogue.

5. Technical Cleanup

Conduct a thorough proofread for grammar, punctuation, and consistency issues.

6. Research Integration

Find more organic ways to incorporate genealogical information without disrupting narrative

flow.

7. Romance Development

Either develop the Sophie-Michael relationship more fully or reduce its prominence in the

story.



8. Chapter Organization

Some chapters feel too long and could be broken up. Consider more consistent chapter lengths

and clearer chapter breaks.

9. Ending Strengthening

The conclusion feels somewhat rushed. Consider expanding the resolution to give more

satisfying closure to all plot threads.

10. Voice Refinement

While competent, your prose could benefit from a more distinctive voice and style to set it apart

in the crowded historical fiction market.

Priority Actions

High Priority

1. Technical proofreading - Address grammar, punctuation, and formatting issues
2. Pacing revision - Restructure the timeline for better narrative flow

3. Character development - Deepen historical characters

Medium Priority

1. Dialogue enhancement - Make conversations more natural
2. Mystery plotting - Strengthen investigative elements

3. Research integration - Weave genealogical information more organically



Low Priority

1. Romance subplot - Develop or reduce as appropriate
2. Chapter organization - Adjust chapter lengths and breaks

3. Voice refinement - Polish your prose style

Conclusion

Claudia, "Murder of Rhoda Jones" presents a solid foundation for a compelling historical
mystery with strong research backing and an engaging multi-generational story. With focused
revision addressing the structural, character development, and technical issues identified
above, your manuscript has the potential to appeal strongly to readers of historical fiction and
genealogical mysteries. Your clear passion for the subject matter and attention to historical
detail are evident strengths that should be preserved and enhanced through the revision

process.
Overall Rating: B- (A good foundation requiring moderate revision)

Recommendation: Revise and resubmit with a focus on structural improvements and character

development.
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